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Alice Joyce

The Price of Aristocracy;

NEWS AND

'Harris to Produce
English Play
About Lincoln

It ia curious thet a visualization of

Pays

By Virginia Tracy
1t must be twelve years or more since
“The Third Degree” was first produced.
We wonder if people in general have

forgotten it as the play in which Helen |

Ware and Wallace Eddinger made sen-
sational hits? A play about a pleas-
antly worthless young gentleman, the
heir to grest wealth and position, whose
first name we remember as Howard
and who married Annie Sands, 8 wait
reas; who was afterwurd supposed,
even by himsael, to have committed
a murdsy, but was comforted, protected
and saved by his waitress wife; the
wife, for her part, unarmed by any par-
ticular gpood looks, by a dollar in her
pocket or by so much as grammar in

her mouth, winning ou: against the |

world and Howard's family, and even
Howard, by nothing whatever except
the strengib and the stobbornness of
her love,

We remember having been worked
op by the third despree sscene 10 &
degras far beyond =2ny third; two a
poimt, im fary where we had to wrench
oxr gaxe from ihe stage and lower it
to omr prograrrme lest we should rise
and ask the andence whether it in-
tenided to stand for the police treat-

mg that boy thmt way or whether it|

wowld follow us to the rescue. We
hel, besides, recently mead an article
on third degres methods which stuted
that & common form of extracting =
confession fTom 2 Nervouns person wWas
to shot him n 3 room with a rat ontal
he eonfessed. Now the young pontl
ozen om the stape being obvinusiy =
highly nervons person and we bheing
by this tme fairly fit 1o gqualify In the
sumes cinss, we could not shed the idea
of & ™1 presenily climbing into some-
hody™s lap. mest likely omrs. Fori-
unmtely, Tthe Tensiom on the stage
broks jos: before eunrs did or mo ome
might howe bren 2ble to stop us from
ennfessmy onr whole black pasi.

A Play Which Wears Weli
We cannot pretemd that Vitagraph's
picture of “The Third Degree™ ufferts
us in these more calloos days 10 the
sameé pitch. We realize what
sician. in band wagy,

4 T™o-

s hrass Klein

must kave been when, after so many:

VEATE, so much miss the contrast
and conflict of vared voices—even in
a scenario which keeps such complete
good faith with it= original and moves
st interestingly and dramatically from
heginning to end. But we realize also
how good 1 1% to ger hold of the munech
senfed Al “swell-made” play agein and
frz]l how tsut and relisble a rope it
makes throtigh that rather sloppy and

we

weak bul treacherouns surf where so
many up-to-date dramas. ill enough
made to { the most twenty-first-cen-
tury  eriticy too frequently strugzle
and drown. After all. one does not
write & “'Re tion”™ merely by writ-
lmp wit i form. and tn see “The

Third Degres™ after & stretch of the
nsual shoddy to feel as you might
aboti 2 house with a sound snug roof

=

to it after you have been living under
& lezk.  But we were even more grate-
fal becanse the pictare discovered to
us that we were nol, as we have some
times feared, the victim of a fixed idea.

It may ba the past
hordes devoted readers whom our
faney loves 1o pictnre hent every Sun-
ey i rap:

that in those

o

altention ahove these col-

umms foeve observed in them a 1em-
dency—the tendency to proclaim that
good acting is forever being offered up

ES 8 nurni sucrifice to bad parts. We
knd continualiy presented the careor
of the actor us one long vigilance of
artistic devotion, pouring jewels into
bags made of materials too flimsy to
bold them, wan with longing for the
OppPOTtUDItY to give us the depth, the
iruth, the emotion, the variety and ac-

¢omnplishment of hia soul’s endeavor, |
bot forever martyred by the mea.gm!

falseness of his part to make a movie
boliday. Well, now we have something
else to proclaim.

The Actor Not Always Martyred

Here in Annie Sands is a girl all hu-
mility, temper and slung, all wistful
ness, pride, humor, clumsiness and pas-
sion and humanity; here is the very
part strong enough and deep enodgh
to hold all the jewels which the actress
@n pour inte it, and this time it is the
part which 15 sacrificed to Miss Joyee's
preference for quiet elegance and tn
Ber apparent sense that when all elso in
lost one may st least behave with pro-
priety.

We are perfectly aware that Miss
doyee has the eold chill of logic on her
tide. There is no reason why Annie
sbould not hehawe with propriety. It
{8 true, too, that in America very small
Wugn ecarners wear up-to-date and
ff::;'u:r.;; Auits, even if these are not,
bo¥ar a4 we can observe, nuits breath-
Mg the last word of cut and of cun-
ning mimplicity, such as Misas Joyce's
Annie has had the discretion to pro-
vide herse!f with.
Iy bave far more reason to fall in love
with a well groomed, distinguished-look-
ing, distinguinhed-mannered girl who
heats the ladies of his class all hollow
it their own game than with a mere

avem hoisterous waitress—every rea-

written.

The truth is that Miss Joyce has no
Sympathy with Annie. Not, of course,
beeavse Annie is poor, nor altogether

she has no sense of dignity.

Annle Gives Way to Allce Joyee
. This msanse of digmity is rooted in the
Yery depths of Miss Joyee's work and
‘!:f her personaliry, Any herolne she
P}I". while in no need to be a class
Sristoerat, must be » personal aristo-
crat. Annle iw no kind of aristocrat
Whatever. 8o when Annis and Miss

L]

Howard would sure- | §

Fesh-looking, bouncing and perhaps |

#on, except the reason why the play was |

becanse whe is ignorant. But because |

) | the Great Emancipator is to come to
! Joyee meet they do not mingle. Some-

bedy has to go to the wall.

You would imagine that this must be
Annie. Because you think of Annis,
first and last, as helpless. When she
sits there before the lawyer's door,
waiting to capture the groatest defend-
er in the world for her Howard, though
without any money to capture him
with, the patient figure in its respect-i
able, careful, clumsy dowdiness, with
its bare hands folded in ita passive lap,
atrikes you as being as helpless as &
log. Before the mean and shallow
baseness of Howard's family she is
more like a helpless blunderbus, and
that terrible, sodden erying she breaks
into when her defence of Howard loses
| & point is the very weltering of a help-
{less heart.

iun from en Englishman, and that Eng-
!land has been the first to see and
! praise it. Few plays of the last season
| have been mors widely discussed than
| John Drinkwater's play, “Abraham Lin-
fcoln.” which has been running in Lon-
Edon since February 20.

' The play has been acquired by Will-
'_!nrn Harris, jr., who plans to mount it
here in the fell. It is also to be pub-
lished in July by the Houghton Mif-
flin Company, with an introduction by
Arnold Bennett, One of the pointa of
interest about the play is the manner

in which literary men of importance
have stepped forward to make it
known. Mr. Bennett even took a hand
in ita production, ard has sung its
praises with such gusto in the Lon-
don presa that it has sroused the keen-
est anticipation here.

“Abraham Lincoln” was written dur-
|ing the summer of 1518 by Mr. Drink-
water, in Birmingham, where he had
been directing a most interesting reper-
tory company for about twelve years.
He introduced the play through this
company on October 12. “With much
doubling of parts,” said an acount in
“The Boston Transcript,” “it was cast
from the company of the house and
framed in settings simple even to bare-
ness and baldneas. The piece quickly
won attention, not only in Birmingham,

Now, nobody less helpless than Miss
doyee can possibly be imagined. Nov
anybody less inclined to welter. She
| has the essentin] elegance of all quite
| ascure and balanced natures, and from
| thmt standpoint she plays the part
When she enters the proud portals of
Howard's family mansion does she
| stumble or quail? Far from it. She!
xlinces at his advancing relatives with
| a0 air that says: "“These people are
probably purseproud and vulgar, but 1
| &t least am a lady and shall refrain
| from taking offence until it is given ™ |
! The delients supplenesas of her wrist
in her elegantly gloved hand is enough
to rebuke any doubt as to her social
standing. In her interviews with that
reluctant but great lawyer which sare |
| life and death to Annie Miss Joxce !
wears a for swung at the jaountiest
'mngle of the latest fashion., as though
she could nor sufficiently disconnect
herse!f from Annie's desperate deport-

1

to London in February, but gecause all

premium in the midet of 8 mosal re-
markable season, the Birmingham
company had to take refuge in what-

= : : ever house was available, and only the
| ment. She iz naver otherwise zo falsa

| Lyric Opera House i
as that. She has sympathy with weak- xE P of Hammersmith,

| - sob rail r F ink-
! ness when it clings to her for aid, but a suburb, wes ayailable. Mr. Drink

\ - water put on two other playas firs
she can conceive of it only as some- s play b
5 2 = . each having short runs, and then
| thing which she must stiffen with her - o 3 % :
| 5 R . mounted “Abraham Lincoln” as sim-
| own force; she cannot identify herself

| +ply 83 1n Birmingham.
In an account of the play which ap-

| peared in “The Review"” William Arch-

with 1t. Ner does she seem in the
lasst to wish to. She has no use for
sodden crying nor clumay movements.
Consequently, the relation hetween

|cess of recept years has been that of

| Howard and Anmie soon changes—the | 5 i )
(guestion ceases to be how a good but 1']D‘hn‘ Urinkpaters Abrahem  Lin-
wenk little soul like Howard |goin.” The play was preduced at the

Can
eventually face the world with so com- | Bu'lmmgham Repertory Theatre, of
| mon, however deveted, s wife; what which .Mr. Drinkwater manager.
| the question becomes is how this grave | Then it was brought t_D the Lyric
Dizna is ever going to pat up with so | Opera House, Hammersmith, a tawdry
commanplace a person as Howard. little suburban theatre, in which, by
! the way, Arnold Bennett is interested.
It was intended to run for a fortnight,

14

Part Wins Against Acting

Now, this would be bad enough if|or perhaps three weeks, and, behold, iti

| Miss Joyee in refusing characterizatisn | took the town by satorm.”
| ontributed an even greater gift As to the nature of the play, that is
Ie,mm.inna] wisdom. But in refusing '5 |best revealed in a eriticism written by
abandon herself to Annie she seems | Henry Nevinson in “The Manchester
| unable to abanden herself at all. 1t 1= | Guardian'! at the time of the original
true that she tan do nothing “'ith'mf-:_perfurmance: “The action is not di-
lovely moments. without flashes
. foree and fire and charm, but she has
| no deep tide of feeling on which to
| float the picture; there is concern in

oy
|

| vals, the years from Lincoln’s accept-
{ance of nomination to the Presidency

her work. but no heartbreak, no humor, | ;5 1o the final tragedy of his assassi-
(no sense of profound humanity, 1'I:nm.jf_\rn Before each scene two stately
{seems & high price to pay for aristo: figures of women appear as a kind of
FACY; Ho matter by personal. chorus, expounding in alternate pas-
| So poor Apnie has a sort of revenge. | sages the purport of the next action.

In the greatress 0_1' her lieart she ‘s They are perhaps more like the expo-
not so helpless safter all. The part

| fights dead against the acting of it |
jJust a3 bravely and wins just as pite-|
ous and sdmirable a partial triumph
'as we are accustomed to see actors
| fight and wind dead against their paris.
| And. as Annie would be glad to know,
\ Howard at least doos nat suffér. He i-
2o safe in the hands of Mr. (iladden
James that not an inflection, either of
emotion or of character, remains un
\ realized. If Mr. James had alis
| scorned weakness and lack of dignity,
how much picture would have baan
left us?

Greek chorus, Their absolute repose
and freedom from geature was a little
relief from the method of most recita-
tion.

servant, some women friends or ene-
mies, his ministers, generals, soldiers,
a negro rescued from slavery, a young
sentry under sentence of death and
others besides.
and substance of the play are centred
upon the personality of Lincoln him-

self. As the chronicler or chorus saya

{New Midnight Show

\'drama of character. We are shown
Lincoln just as we should like to imag-
ine him, and as we believed he was —
rugged, indifferent to appearance, ten-
der-hearted, humorous, sensitive to the
feelings of others and sympathetic

In Preparation
| Only two more weeks remain for the
current series of the Ziegfeld Mid-
| night Frolic atop the New Amster-
dam Theatre. A new Midnight Frolic
I8 In preparation.

' Henry Hull Constance Binney
l “39 East”

and Lucia Moore in

but also in London.” It was transferred

theatres in the West End were at |

er writes: “The most remarkable suc- |

uf | vided into acts, but displaved in six |

suceessive scenes, covering, with inter- |

. |ments in an old morality play than a !

“A large number of characters ap-
pear in succession—Lineoln’s wife, his |

But the whole interest |

at the beginning of the play, it is a |

with every mnoble passion, but firm in |

resolve and immovable from the line
which once he has decided upon as just
or magnenimous. We see him sur-
rounded, as every high-hearted states-
man is, by advocates of compro-
friends and intimate enemies. His
loneliness and secure stability are the
points which strike us most.”

Olin Howland

Several years ago, in some play in|
which Robert Warwick was appearing,
thore was a Bcene in a cafe, with a
drunken old man sitting &t a table in
& corner. The old man hadn't a word
to say, but somehow or other people
used to find their eves stealing in his
direction, until Mrs. Warwick pru-
dently placed herself each night be-
tween him and the audience so that
the star's speech might receive un-
divided attention.

'II‘hnt drunken old man was = young-
ster by the name of Olin Howland,
brother of the beautiful Jobyna, and
| smitten with the stage fever from hist
babyhood. The tall, thin comedian, who
i3 now apppearing in “She’s a Good

Fellow,” has & happy faculty of infus-

with an odd personal flavor,

Olin Howland was born in Denver,
I:a::ui although his taste for the theatre
| manifested itself early—he made his
debut at the age of six ag the dormouse
Iin a Christmas production of “Alice in
| Wonderland—nevertheless

the family
| managed to keep him in school until
| he reached the age of eighteen, when
| his father led him down to & big rail-
|road office where he had secured a
| clerical position for the young hopeful, |
| Meanwhile, without his family's con- |
| sent, Olin had been attending Marsaret
| Fealy's dramatic schaol, along with
Douglas Fairbanks and other future
celebrities, “suping” with the Bellow's

mise, advocates of cruelty, treacherous | A new Chinese illusion show, dancing

ing every part in which he appears |

NOTES OF PLLAYS AND

[ At the Summer

|

| tacles, “The Last Shot” and “The Sub-

. pools in Steeplechase, which are open

| stoek company, and even oceasionally
|playing small speaking parts. The
|taste for grease paint and footlights
was firmly established, and when he
| glanced in the railroad office and saw!
100 young men with their hacks|
humped over clicking typewriters he
turned on his heel and fled, declaring |
|in no uncertain terms that never would |
| he become of their ilk. |
| The next step, of course, was New |
[York. And since beginners are always
confident of success, Howland was in|
Enowise surprised when David Belasco!
| offered him a part in “The Warrens of |

Virginia." It, was a thinking part,|
that of a starving soldier, and as he |
looks back the young comedian

con- |
|
fesses that it was probably his =ix feet |

two of emaciated anatomy which se-||

cured him the position. At that time!
he had a great ambition to secure a,
place in the world of musical comedy,!
and haunted managers' offices for a!
tryout. But he never got beyond the|
firat two notes in the scale, and frankly
(admits that one or twe positions in the
| ehorus which he secured were due an-|
tirely to friendly stage directors and
not to a beautiful voice,

| Just at this time, six yvears ago.
dancing became the rage, and Howland,
(always an enthusiast, decided to take
up ball roorh dancing. With Cynthiz
| Perot he worked out a series of new
| dancea and the two appeared for two
! years in Shanley’s. Then, following in
| the footsteps of the Castles, he went
to Paris with Hannah Leach us a dane-
ing partner. They arrived in Paris
early in that summer of dance-mad-
| ness of 1914, and were engaged to
| dance 1n five different revaes and
| cabarets each night. Contracts in vari-
{ous European cities followed, and after

|8 brief stay in Berlin, the pair were
| appearing st the Villa Roda in Petro-
| grad when war was declared. In the
|faw weeks that followed, before they
were able to crawl into the ateerage

1

of & vessel homeward bound, Howland |

tdeclares that he mastered the entire
|art of pantomime, trying to converse
i with frightened moujiks and angry sol-
divrs, thereby fitting himself effectively
for his future stage career.

On  his  return to this country
| Howland decided to abandon dancing
for acting, and appeared for a summer
with Lew Fields in “All Aboard." Then
came An opportunity te understudy

De Wolf Hopperin the all star cast of |
the Gilbert and Sullivan Opera Com- |

| pany, after which there was n brief
| return to dancing in
Step,” where Howland took the plaee of
Vernon Castle, whom he ¢losely resom-
bles.

Jerome Kern's influence secured for
Howland his firat opportunity to play a

“"Wateh Your |

renlly characteristic part—that of Bub |

Hicka In “Leave It to Jane.” His sue-|
cess in this part led to his engage-
| ment in “She's a Good Fellow." In the I

meanwhile, to leave nothing untouched,
Howland has found time to appear
|in nine moving pictures of the series
written and directed by Jemes Mont-
. gomery Flagg.
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YILLAGE
THEATHE,

A Revusical Comedy
of New York's
Latin Quarter

July 2nd

By Thilip Barthoioman
anil John Murray Andersnon
Musle by A, BALOWIN SLOANE.

Bessie McCoy Davis , Jame Watts,
20 Famons Artista’ Models—Nntable Cast

C

OLUMBIA

Willard-Dem

Tth WEEK! Yliard-Demone:

BRING THE LADIES AND CHILDREN!

Peek-a-boo

Dally Matiness, 180, 28c, 80z, Nights, 250 to §1.00,
Basta Two Weeka i Advanes llnwk[n' Parm!tisd

paey retnrna
]

“The Home of Barleaque de Luxe."—Timaos, |

& Tth Av. (Sub’yte Christopher Bty |

— e

'PLAYERS

—_———————————

Benefit for the

i
1
|
traction at this resort. i

| day and night. have proved a great at-
Amusement Parks

Luns Park haz disclosed itself in all |
its glitter to the mmusement seeker.

A tabloid musical comedy, “Shimmy-
land,” is one of the features of the
Bronx Other

seenie

Expesition. of the Duncan MacDougall Barn Plsy-
the

whirlpools; the swimming pool and the

|

‘ A special performance for the benef: |
attractions |
]

exhibitions in Shimmy Land and the there are railways, the |ors will be given at the Uohan & Harris

|
o ; heat -night } g 411 ap-
Shrine of Diana, and two war spec- | Theatre to-night. The Players will ap

Venetian Canal, | pear in their own bill of three shert
: A new ride for the delight of Pali- i plays — “Crainquebille,”” by  Anatole
“The | France: “The Gollywog’s Holiday,” by
I Duncan MacDougall, and “The Tinker's
Wedding." by J. M. Bynpe,

marine F-7," are the presant season's

novelties, sarle Park patrons is called
The outdoor and Beehive."

ndoor swimming The sea water surf bathing

is a popular attraeiion at this resort.

MacDonald Plavers ;!

| Dorothy Dickson
At Century Roof

Dorothy Dickson and Carl Hyson
will join the Meorris Gest Century Mid-
night Whirl to-merrew night by spe-
cial arrangement with Cchan and
{ Harris. They arc also appearing in
“The Rowxal Vagaubond"” at the Cohan
| and Harris Theatre. Among the other
;fa'\'uriws who continue in the roof
revue are Gordon and William Dooley,
Rosie Quinn, the Rath Brothers, Phil
Baker, Julia Ballew and Farl Benham.

. |
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= Theatre. Just W Balct . AT R "':" WINTER EARBEN E".':'ln ‘TL‘_
= 44th st b l-\'u,\T."fPI’l'luu» ning THESday nght SHARP = Msatinees Tues, Thur= & Sat at I,
= o B WEDI, FRI JULY % and SAT., 2:15 = EXTRA 11.\\?;. FRL, |:u'l.\' L41‘n l
= : 3 - A Diamond Mine of Entertainmen
= FIRST ANNUAL SUMMER PRODUCTION =
= OF THE WINTER GARDEN COMPANY =
_=- (Dlrecilon MESSRS. LEE aml J. J, SHUBERT)) E

. €. Huffman,
hy Harold Alteridge

TO-NIGHT =227 TO-NIGHT

ALWAYS THE BEST BUNDAY EN-
TERTAINMENT IN NEW YOREK.

THEATRE, 44th W._ of

SHUBERT

Hwayv., Phone Bry't B408
Eves: B 15 Mats Wed, & Sat, 2:15
FATRA MAT. FKL, JULY 4TH

- ED WYNN

MARJORIE GATESON STEWART BAIRD
MARGUERITE FARRELL LOTTIE HOKNER
JULIE BALLEW FRANK KINGDON
HARRY FENDER GLADYS WALTON
JOSIE HEATHER BOBBIE HEATHER
TED LORRAINE FREDA LEONARD
KATHERINE HART KUY KENDALL
INA WILLIAMS JIMMIE FOX

GUS MINTON NDLGA HEMPSTONE
JACK BOHM MURIEL SOF
PERLE GERMONDE
GERTRUDE DOYLE
MABEL CLOUD
MAHEL ROBERTS

List Good Thing Before Frohibltion
Lew Flehls Seores the Biggest Wt

> LEW
FIELDS

WIS GORGEDUS SUMMER REWE

FLOK
ANEY

GEORGE HASSELL and WILLIAM KENT

Dlalogne by Edgar Smith, Lyries by Al BEryan, Muosic B Jesn Schwartz, Dance nmmhers

ARMEN
ENCE ROBERTS

with Lew Firlds Leagune of Heanties.

arcangerd oy Allan Waran: PRarrasl Beis the pace for summer show —Telegram

B Hoster apd Ruy Kesedlall, Stage setdings o

AMERICA’S FOREMOST THEATRES AND HITS, DIRECTION OF LEE and J. J. SHUBERT_

VANDERBILT 2%ia7se
RACHEL CROTHERS BEFREINNWNG CONEDY
EVS 810 : 2/8% ro

ST WED ]
5AT 230 2 g

'BROADHURST 554545

EORGE BROADHURST - Deirectdr
Evs. 830 RACHE $1.50.
MATS THIRS o, MAT.

T CONEIN THURS.

ERT JULY &

T

STAGEL BY L ¢ HUNFMAN

A o o Y o o
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3 EXTRA MATINEE FRIDAY, JULY 4 &
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el

Muting Wadnosdoy
SENSATION Ll
.8 ONLY EXCLUSIVE AFTER. DINNER. REVUE .
DEEN A" ROGE AT 530 — PEhechmance ar 11:30 PM

HT—DOROTHY DICKSON

TO-MORROW NIG and CARL HYSON

—GREAT DRAMATIC TRIUMPN! "-E_EST SHOW IN TOWN

J 0 H N : M!:me.Coburn_
FERGUSON e

RS 0R5EN

The

BeterOle

45 ™.W.or BWAY. EVES.8:30
MATINEES WED.& SAT. 2:30

SO

CTLTEVTTECET

B EXTRA MATINEE
=i dohn Hrvioe's Powerful Play. pats
Theatre, 35th St., B, of B'way, |-
ARHIEK"'V"““‘”‘ 8150, Matiners Thurs- | — . -

lay mrd SBaturdey,

IHE SEASON'S

Woug

BOOTH

REAL SUCCESS|

7777 %%
CENTRAL THEATRE &

THE FILM SENSATION OF THE WORLD

Ty o

CENSORS

ENDORSED BY THE
READ:

Report
of
The Nationnl Board of Reoiem

| 70 FIFTH AVENUE
NEW YORK ciTY

§ » EHOME THEES CHELSEA
§ e
N B - o o mmmmeene
\ =.’i-.|ﬂrl?on f "a‘;:i:-;m: EZE:I:::: APFLICATIONE PO S1aL REVIFW MEennas
§ - “m“m el sn;n:u-‘ SHOULD BF MADE A% FAR (N ADVANIE A8 SOBSIBLY
§ June 16, 1919,
§ Mr. H. M. Warner,
§ 220 West 42nd St
N\ City.
§ Mr. Dear Mr. Warner:
§ We ber to inform veu that vour feature
\ “Open Your Eves” (7 rls) Warner
reviewed by the National Board on June 9th was passed subject to the policy of the

Natiapal Board with reference to pictures dealing with venereal diseases as follows:
11 All advertising matter used in connection with the picture must indicate clearly
the subject with which it deals so that anyene whe might ke cansidering attending
a theatre where it Is on exhibition would not ke led to do so in the belief that

they were to witness the exhibition of 2 purely entertainment picture rather than
one dealing with social propaganda.

7220

\' 2:  All newspaper announcements relative to the exhibition of the picture at the

\\\\. theatres must be so worded as to indicate clearly the character of the picture,

‘\‘:.-\{\ namely that it deals with venereal disease.

§ 3: That young people under 16 vears of age shall not be permitted to attend the

\ theatre while the picture is heing exhibited. This. the Board has insisted upom

\ with reference to other pictures, arguing the importance of sex education for 3
\ young people. The purpose of these pictures is to wiarn young people past the

§ adolescent period dgainst the d:mg:r; of venereal disease and to emphasize to

§ parents the importance of the education of their children on sex matters.

\ Accordingly, the Board contends that the very purpose of these pictures is defeated

\ by showing them to miscellaneous audiences composed partly of children. The

§ Board also knows from its correspondence that there would be widespread opposition

\ to the exhibition of these pictures were young people to be permitted to attend

\ the theatres. The Board believes further that it is important that the motion

§ picture screen be made available to carry on government propaganda of various

§ types and consequently any policy which would tend to militate against the use

:\\\; of the screen for this purpose should be deprecated.

\\\ The Board would be glad to make its position clear in the passage of

\\\ this picture in correspondence to city officials in any part of the country

\ where the matter is up for consideration since the National Board has coopearated

§ with the government in its various activities both before and during the war and

\ desires to continue its support of pictures which have the endorsement of the Treasury
% Department in its campaign against venereal disease.

\ THE NATIONAL BOARD OF REVIEW I8 UNALTERABLY OPPOSED TO ALL FORMS OF LEGALIZED
\ CENSORBHIP, IT BELIEVES IN CO-OPERATION RATHER THAN COERCION AS ONE MEANS OF DEVELOPING
\ THE MOTION PICTURE AS A CLEAN AND AATISTIC FORM OF EXPRESSION. |IN THIS IT HAS THE SUPPORT
\ OF THE LEADING EXECUTIVES AND PRODUCING DIRECTORS IN THE MOTION PICTURE INDUSTRY.

§ Yours very truly,

N THE NATIONAL BOARD OF REVIEW

7%

WIS ny

Executive Secretary

Continuous (Inc. Sun.) 1to 7 P. M.; Evenings, 8 and 9:30 (Seats Reserv
Prices, Afternoons, 25¢ and 50c; Evenings, 25¢, 50¢, 75¢, $1.00.
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